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Tula Giannini Jacques Hotteterre le Romain and his father, Martin A re-examination based on recently found documents Jacques Hotteterre le Romain has assumed an almost the best (and perhaps the only) opportunity for new legendary place in the history of the flute. The well research on the Hotteterres. known picture of the flautist that appears as the fronThis article presents some of the documents I have tispiece of his Principes de lafliite traversibre (Paris, 1707) discovered at the Minutier Central, Archives Nationales is assumed to be a portrait of Jacques himself; the instru-de France. These give us a better view of the musical lives ment he plays is the archetype of the early three-piece of the Hotteterres in their historical and social contexts, flute (illus.2). Despite Jacques's importance, little docu-reflecting the positions they held as musicians to the mentation on his life has been available. In fact, major court of Louis XIV. Of particular interest are the invendocuments on the Hotteterre family have not been tories of musical instruments, Martin Hotteterre's marfound since the posthumous inventory of Nicolas riage contract and documents concerning the purchase Hotteterre which was brought to light by Marcelle of his house and shop in Paris. Benoit in 1969. ' Since published sources for instrument These documents form a basis for the history of Jacmakers are extremely scarce the French archives provide ques le Romain and his father, Martin; they make possThe Hotteterre family (Asterisks indicate members of the family newly discovered from the documents presented here.) ( d c.1625) m Jehanne Gabriel ible the revision of the most recently published Hotteterre genealogical charts, especially as they document three Hotteterre makers previously unidentified, including one who lived in London in the service of the King; and they offer clarification of the Hotteterre makers' marks, and alter our view of how the three-piece flute of the early Baroque developed into the four-piece flute with corps de rechange. Unless otherwise indicated, the documents discussed are from the Minutier Central, Archives Nationales de France. An appendix reproduces transcriptions and translations of important portions of the documents. A full discussion of their implications is not possible within the scope of an article, since many documents consist of over loo pages and cover many aspects of an individual's life.
Loys de Haulteterre

Marriage contract of Martin Hotteterre, 1666
Martin Hotteterre, the son of Jean and Marguerite Delalande, married Marie Crespy on 2 September 1666. The marriage contract reveals that Martin's father was living on the rue St Louis in the parish of St Barthklemy, and establishes his address and presence in Paris in 1666 (document 1). In 1659 Martin received the survivance (legal succession to an office, nominated before the death of the existing holder) of his father's position at the court of Louis XIV of 'hautbois et musette du roy dans sa grande Ecurie'. It is significant that his brother, Jean fils aid, a musician to the King (also 'musette ordinaire et haubois de la Chambre du Roy'), and his wife, Marie Pellerin, were present at the marriage. Their only child, Marie, was named in her mother's testament written on 31 May 1719. By that date Jean had died and Marie Pellerin was married to Jean Louis Chaud. Surprisingly, Jean's existence has not been known until now: Martin was thought to have been the only son of Jean and Marguerite Delalande to have held a court position. (Jean had one other son, Hilaire (b 1648), who died very young.)
At the time of Jacques le Romain's birth on 29 September 1673 (his given name was Jacques Martin-see document 2) Martin and his father, Jean, were living at the Enclos du palais sur la petite porte at the sign of the musette. (Martin had taken up residence there by 1667, following his marriage, and Jean by 1668, the year his eldest son died (Arch. Nat., Maison du Roi, and document of 'Transaction', 1668).) This indicates that they were working together in the musical instrument business. These data allow us to clarify important observations on the Hotteterres made by their contemporary Borjon de Scellery in his Trait6 de la musette, in which he cites a father and two sons of the Hotteterre family as the 'most esteemed' makers of woodwind instruments and in particular of musettes and flutes.' These makers can now be identified as Jean and his two sons, Martin and Jean fils ain6.
Jacques Hotteterre (Martin's cousin), musician to the King of Great Britain, 1675 A contract of sale dated 27 May 1675 establishes that Jacques Hotteterre, the son of Louis and Marie Mauger, was living in London where he was employed as an 'officier de la musique du Roy de La Grande Bretagne'. In that year, represented in Paris by Franqois Cothereau, 'hautbois du Roy de France living on the rue St Marguerite, parish of St Sulpice', he sold to his brother Jean ('hautbois du Roy living in this city of Paris, rue des Fossks, St Germain des Prks, parish of St Sulpice') land in La Couture which he had inherited on his mother's death in 1669 (document 3). Years later (5 April 1710, described in a contract of 'vente d'heritages') Jean sold this property to Nicolas (dit Colin) Hotteterre. He was then living on the rue de la Harpe, parish of St Sherin (document 3).
It is somewhat surprising that Jacques's name has not appeared on any known We can assume that Jacques not only played the oboe but was also likely to have been a woodwind maker, as was his brother, Jean, who is noted in the Livre commode (1692) as being among the most highly regarded master makers of woodwind^.^ From this it seems evident that Jacques brought to London examples of Hotteterre instruments. Comparing them to the English Baroque woodwinds, it is clear that they became the prototype and standard for English makers well into the 18th century. The outstanding examples are those by the Stanesbys and Bressan, whose instruments bear an unmistakable resemblance to those of the Hotteterres. We can conclude that French woodwinds were being used in England from about 1675, when they were apparently introduced by the Hotteterres, and were still being played there by leading musicians through the first quarter of the 18th cent~ry.~ Evidently Jacques returned to France by 1692. In that year he succeeded Jean Ludet as 'Basse de Hautbois et taille de violon'; Ludet had assumed that position on lo April 1682 at the retirement of Michel Rousselet (Arch. Nat. 01 26, f.122). In about 1705 Jacques's position was assumed by his nephew, Jacques le Romain.6
Martin purchases a house in Paris, 1678 On 19 March 1678 Martin purchased a large house on the rue de Harlay from Achille de Harlay for 17,000 livres (a large sum at that time). It had four storeys above street level, where importantly there was a boutique (a shop for the sale of musical instruments) and atelier (workshop) (document 5). His brother Jean died in 1668, leaving Martin as the sole heir to his father's estate. Martin and Marie Crespy had six children, two sons (Jacques Martin and Jean) and four daughters (Marie Anne, Angklique, Louise Marie and Louise).
Sale of a house in La Couture, 1691
In 1691 Martin sold a house in La Couture, which he had inherited from his father in 1689, to his brother-in-law Louis Hotteterre, 'player of hautboys and other instruments living in the said city of Paris at the end of the Pont Marie Thkrese' (document 4 
Posthumous inventory of Marie Crespy, 1711
The inventory ofMarie Crespy, made one year before the death of Martin, lists the communal property from her marriage, including the contents of the musical instrument shop. Since an inventory was not taken after Martin's death this document is of central i m p o r t a n~e .~ It states that in 1699 the succession ofMartin's post went to Jean fils aine, while he advanced Jacques 3,000 livres to acquire a charge of post. The pension from his post also went to Jean, who was then living at home on the rue de Harlay and no doubt working with Martin in the instrument business (document 5).
Inventory of musical instruments
Besides the inventory of the shop, several stringed instruments and scores of operas by Lully were listed among the contents of Martin's bedroom. In addition, Martin's library contained hundreds of volumes, including bibles, dictionaries and histories.
It is noteworthy that Martin is described in the inventory as a 'Maitre facteur d'instruments', a designation rarely found for the Hotteterres; normally they are named in documents according to their official titles as musicians to the court. The inventory of the shop shows that Martin made recorders (flutes), bassoons, musettes and transverse flutes, the flute-type instruments being by far the most numerous. Of particular importance is the mention of transverse flutes: the inventories of the workshop of Nicolas Hotteterre, Martin's cousin (one in 1708 made after the death ofhis wife and the other in 172.7 after his own death), do not specify them; the first reads 'hautbois, flutes [recorders] , and other imperfect instruments valued together for the sum of 88 livres' and the second lists 'two dozen of which arefluttes [sic] as well as hautbois priced 24 livres'. In fact, the mention of transverse flutes in Martin's inventory seems to be the only such example for the Hotteterres. This makes it clear that Martin specialized in flutes and, indeed, was a maker of transverse flutes. Among the extant Hotteterre instruments there are only three transverse flutes, all of which are representative of the earliest three-piece model, and are stamped 'Hotteterre' with an anchor below. It has long been speculated that the sign of the anchor was the mark Martin inherited from his father." In the light of these new data, we can assume this to be correct; we may also assume that the extant Hotteterre flutes were made in Martin's workshop. Although the inventory establishes that Martin made oboes, bassoons, musettes and piccolos, and Borjon included them among the woodwinds made by Jean and his sons, there are no known surviving examples. Of the two known Hotteterre oboes, one bears the mark of 'LlHotteterre' and the other 'NIHotteterre'.
In summary, Martin emerges as a master maker renowned for flutes and musettes, who, after his marriage in 1666, established himself at the Enclos du palais (working with his father from at least 1668). In 1678 he established a workshop on the rue de Harlay, where his two sons, Jean aine'and Jacques le Romain, joined him in instrument-making. He remained at the rue de Harlay until his death in 1712.
The critical question as to whether Martin introduced the design of the three-piece Baroque flute may now be considered. Present documentation suggests that this occurred in the 1670s, the time of Martin's period of activity. The evidence given above indicates that Martin could well have accomplished this, particularly in the context of the significant advances he brought to the design of the musette, which demonstrate his innovative abilitiesas a maker. Furthermore, Jacques's keen interest in the transverse flute as a performer, teacher and composer was no doubt inspired by his father's example. After Martin's death his son Jeancontinued to reside at the rue de Harlay, and presumably became the master maker of the workshop. (Jacqueshad not been living at home at least from 1707,the year his Principeswas published, which giveshis address as rue Christine.) Upon Jean's death in 1720the shop was leased, ending the mark of 'Hotteterre' with an anchor below. However, the Harlay residence remained in the family, and Martin's daughters still lived there; two bedrooms on the third floor and one on the fourth were rented. The house was eventually inherited by Jacques le Romain as the last surviving heir of Martin, and then by Jacques's children.
Makers' marks
There has been considerable confusion surrounding the Hotteterre makers' marks. In the light of this new documentation and the physical evidence of the instruments, in addition to other published sources on the Hotteterres, the following comprehensive scheme for the makers' marks is proposed.
The Hotteterre family of woodwind makers from the region of La CoutureBoussey in Normandy can be traced back to Loys de Haulteterre (d c.1625), who married Jehanne Gabriel. Of their six sons, only three-Jean (married to Marguerite Delalande), Nicolas (married to Anne Mauger) and Louis (married to Marie Mauger)-continued the Hotteterre line and had sons who worked as instrument makers in Paris. Borjon's Trait6 de la musette establishes that a father and his two sons, whom I have shown to be Jean I and his sons, Martin and Jeanfilsainb worked together in instrument making. A declaration of 19September 1693by Anne Mauger, wife of Nicolas, makes clear that her husband and three sons, Nicolas afnQNicolas (ditcolin) and Louis shared in the same instrument business.'" Although we do not have such specific documentation for Louis I, married to Marie Mauger, and his sons-Jacques (-Jean),Louis and Jean-they too would have manufactured under a singlefamily mark. Thus, each of the three sons of Loys de Haulteterre can be identified with a maker's mark which was continued by his sons (and in some cases grandsons and great grandsons) as successors.
There are in fact three known marks for the Hotteterres, which we can associate with the three sons of Loys de Haulteterre as follows: 1 'NIHotteterre' with a six-pointed star above: the mark of Nicolas I and successors 2 'LIHotteterre' with a fleur-de-lis above: the mark of Louis I and successors 3 'Hotteterre' with an anchor below: the mark of Jean I and successors
The line of Jean I ended with Jacquesle Romain; that of Nicolas I had no successors beyond his three sons, and so ended with Nicolas (ditcolin) at his death in 1727. The line of Louis I was continued in La Couture through the descendants of his son Louis (married to Marie Francard), until the death of his great grandson, Louis, who appears to be the last known descendant of the Hotteterre makers. He was the son of Philippe and Anne Louise Narbonne and married Marie Anne Lot (great-aunt of Louis Lot, the illustrious 19th-century flute-maker) in La Couture on 5 November 1748 (Arch. La Couture). In a contract of sale dated 11December 1750, in which he sold land in La Couture to Jean Plisson, he is described as a maker of musical instruments (Arch. Departementale de Chartres). An oboe dating from this 4 Bass recorder stamped 'N. Hotteterre', length io7.gcm (photo:Sotheby's)
EARLY M U S I C
A U G U S T 1 9 9 3 3 8 1 - Jacques le Romain and the music of Lully Among Jacques's 'Livres de Musique' (document 6) are found operas and ballets of Lully, some printed, some in manuscript, among which is Le triomphe de I'Amour, scored for transverse flutes and recorders; it was first performed in 1681, when Jacques was eight years old. Music by other composers includes motets by Bernier and Campra, cantatas by Clerambault and Bourgeois, and instrumental works of Corelli, Senaille and Marais. The 'Livres de Literature' include volumes by Moliere, Racine, La Bruyere, La Fontaine and Rousseau (probably Jean-Baptiste).
F O R T H E L A R G E S T S E L E C T I O N O F R E C O R D E R S A N D T H E B E S T A F T E R S A L E S S E R V I C E
Jacques's library contained nearly all of Lully's operas." The inventoried music falls within the period of Lully to Campra, and interestingly does not extend to Rameau. It thus delineates a time when Martin and Jacques were active as court musicians. The instrumental music includes works by Marais, Senaille (violin sonatas) and Corelli (Sonatas, opp.1-5, for one or two violins and bass). Reference to the 'pieces de Marais' are probably the Pieces a une et a deux violes (1686) rather than the Pieces en trio pour les pates, violon & dessus de viole (1692), since the viol pieces (and not the ones for flute) are found in Jacques's posthumous inventory. Surpris-ingly, his library did not contain works for flute.
Also inventoried was a portrait of Lully by Gestin. Jacques's admiration for the composer is further expressed by the numerous musical examples drawn from the music of Lully in his L'art depreluder sur lafl6te traversiere, sur lafl6te a bec, sur le hautbois et autres instrumens de dessus (Paris, 1719). (In addition to Lully, Jacques drew on Clerambault, Bernier, Campra and Corelli for musical examples, which shows that his own music library was his source of reference.) The dominance of Lully in Jacques's musical life might seem unusual since he was only 14 years old when Lully died, but it reflects the continued interest in Lully's music throughout Europe well into the 18th century.
Jacques was a contemporary of Lully's children. Two documents written two days apart refer to actions of each family concerning the rights and inheritance of the heirs. On 19 July 1714 Martin's children, by notarized document of 'procuration', gave their sister Marie Louise the right to act on their behalf regarding payments from interest accounts. Two days earlier, acting on her own behalf and that of her children, the widow of JeanBaptiste Lully, Madeleine Lambert, sold all the remaining books of Lully's music to Jean Baptiste Christophe Ballard in accordance with a sentence handed down by the courts of Chatelet de Paris the previous day (16 July 1714). Ballard, music printer to the king, paid 5,154 livres for 2,821 volumes. Half of the money from the sale went to Madame de Lully, and the other half to Lully's children. On the same day she also sold to Ballard 'all the librettos [livrets deparolles] of the operas of the said S. de Lully' for 250 livres. The substantial price paid by Ballard gives further indication that Lully's music was still in demand (document 7). We may note with interest that this document, signed by Madame de Lully and Ballard, states that the opera Zephire et Flore is the composition of Lully the father, whereas it has been attributed to his son Louis. (The composer's name given on the title page of the original Ballard print is simply 'Monsieur de Lully:)
Madame de Lully's principal residence continued to be the house on the rue St Anne, parish of St Roch, where she had resided with her husband, and where she died on 3 May 1720. Her son, Jean Baptiste, who assumed his father's title of 'Surintendent de la musique de Roy', also lived there.
Posthumous inventory of Jacques le Romain, 1763
A few months before Jacques died on 17 July 1673 he attended the marriage of his only daughter, Marie Genevieve, who married the famed organist Claude Balbastre on 2 January 1763. Among the illustrious guests present were Rameau and his wife and daughter, Clerambault (presumably Evrard Dominique) and Mondonville, who signed as witnesses." Jacques's inventory after death, an extensive document of 69 pages, lists his musical instruments kept 'in another cabinet right next to the alcove', which were essentially the ones inventoried among the contents of Martin's bedroom ('a basse de viole, a viole, a pardessus de viole, a violon by Pierres in its case, a child's violin with a bow, a monocorus, a theorbe and a musette, priced at loo livres'). Jacques's scores, itemized with the library books, were clearly those he had inherited from his father (document 9).
We can note with interest that court records which list the instruments of the grand and petit choeur of the Opera orchestra (Academie Royale de Musique), of which Jacques was a member, do not include a number of instruments (musettes and cromornes) inventoried above. These, however, are indicated in scores and livrets and noted by contemporary writers on opera performance. It has been proposed that these instruments were played by extra musician^.'^ But Martin's two posts (oboe and musette) and Jacques's (flute and oboe), in addition to the instruments they owned, suggest that each played more than one of the above named instruments during an opera performance (a common practice today for theatre orchestra musicians), and were in addition skilled players of stringed instruments. Further evidence that court musicians played more than one instrument in the Opera is indicated by the posts of the grand hautbois de Roy, such as those of Jean Rousselet and Guillaume de Granville, which were generally given as 'hautbois et violon de la chambre du Roy et sa grande Ecurie'.
Jacques's two court posts went to his eldest son Jean Baptiste in 1747. This is stated in the inventory and more fully explained in his son's marriage contract of 29 March 1760 (document 8). Jean Baptiste, living at home on the rue de Seine, married Louise Marquin, daughter of Elizabeth Carre and the deceased Sieur Jean Marquin, 'Intendant de maison et affaires de Seine', who was also living on the rue de Seine. (Did they meet on the rue de Seine?)
It seems at first quite astonishing to learn that neither the inventory in Jacques's marriage contract nor that made after death provides any evidence that he was a flute-player or maker; they seem to contradict the generally held view that he was a maker-a view which is supported by an entry in von Uffenbach's diary which records a visit he paid Jacques in 1715: 'He [Jacques] led me into a tidy room and showed me there many beautiful transverse flutes that he himself makes and from which he wishes to gain special profit."' The simple explanation would appear to be that Jacques worked in the family business on the rue du Harlay with his father and older brother Jean, Martin's successor in 1712, until Jean's death in 1720, when, as noted above, the workshop ceased, at which time the remaining stock would have been liquidated for reasons of inheritance.
By the year 1720 the three-piece flute was rapidly being replaced by the four-piece with corps de rechange, which was already being played by leading French flautists.16 This change affected not only the instrument's sound but also the player's technique. Furthermore, it coincided with a marked increase in both the technical demands of the music and the number of flute compositions being published. (It is useful to note that Jacques's musical compositions belong to the pre-1720 period.) These developments, which produced a new generation of flute soloists (Blavet, Lucas, Desjardins et al.), seem to explain his apparent loss of interest in the flute indicated by the inventories.
Jacques's famous Principes summed up an era of fluteplaying, presenting a retrospective view, in a way comparable to the methods of Corrette (c.1734), the first method for the four-piece flute, and that of Devienne (1795), the last significant French method for the onekeyed flute.17 Although Jacques retained his title of 'flutte du Roi' until his death (it appears on the first page of his inventory, 1763), this provides no clear indication of when he actually stopped performing, since musicians retained titles as property. Judging from the evidence provided in these documents, it appears that Jacques had essentially retired by the time ofhis marriage in 1728.
The transverse flute was an instrument Jacques knew and heard performed from a young age by players such as Pierre Pikche, the first to hold the position of solo flute at the Academie Royale de Musique. Jacques's flute method, compositions and instrument were not only characteristic of the early Baroque flute but elegantly expressed its aesthetic virtually to perfection. Integral parts of a coherent musical expression, consistent with the time in which he flourished, they provide vivid illustration of the organic relationship between a musical repertory, the instrument for which it was written, and the performance practice. Critical to an understanding of Jacques le Romain's music and pedagogical writings is that they were in essence an extension of the artistic milieu of his father's generation. This 14th day of May in the year of Grace 1675 (English style). Before me Nicolas Hayward notary and royal scrivener, admitted and sworn, living in the city ofLondon, and in the presence of the persons named hereafter, was present Jacques Hotteterre, officer of the musical establishment of the King of Great Britain, living in this city of London, the which has named and briefed as his general and special attorney Franqois Cothereau, hautboy to the King of France, to whom the said briefing gives power for himself and in his name to sell, cede and transfer to Jean Hotteterre, his brother living in the city of Paris, a house, court, gardens and cottage situated in the locality of La Couture in Normandy. He makes it known again that, from the cash of the estate, he gave to the said Jacques Hotteterre the sum of 3,000 livres in advance, with which sum he acquired a post of grand hautbois du roy
In a room where the said M. Ballard acknowledges to have in his possession as far as he knows. All these books hereby sold are the only ones that remain of those that were found after the death of the said deceased M, de Lully and of those that the said Mme de Lully had printed since his death, the operas Atysand ThCsee,the rest having been sold by the commissioners and persons who were appointed for that purpose following the accounts that the said lady had given of them to MM. and Mmes her children, who had given her the responsibility for the parts and portions of it belonging to them, ofwhich the last is of 7 July 1706. The present sale [is] also made to prevent the total dispersal of the boolts and to limit the cost of hiring a room which has been rented to house them at the rate of 60 livres per annum; by which the said M. Ballard now has sole privilege to print and sell the said opera scores over and above the price and sum of 5,154 livres, of which half belongs to the said Mme de Lully and the other half to MM. and Mmes her children, which sum of 5,154 livres M. Ballard has hereby paid in cash to the said lMme de Lully and has specified that she receive it in louis d'urgent and coin . . .
